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XXIII.    THE Po HEXAGRAM.

Po indicates that (in the state which it symbolises)
it will not be advantageous to make a movement in
any direction whatever.

Line 2 is weak and in its proper place, but with no proper cor-
relate above. The strong line 3 is similarly situated. These two
lines therefore keep together, and are as the beard and the chin.
Line i follows 2. What is substantial commands and rules what
is merely ornamental.

Line 3 is strong, and between two weak lines, which adorn it,
and bestow their favours on it. But this happy condition is from
the accident of place. The subject of the line must be always
correct and firm to ensure its continuance.

Line 4 has its proper correlate in i, from whose strength it
should receive ornament, but 2 and the strong 3 intervene and
keep them apart, so that the ornament is only white, and of no
bright colour. Line 4, however, is faithful to i, and earnest for their
union. And finally line 3 appears in a good character, and not
.with the purpose to injure, so that the union of i and 4 takes
place. All this is intended to indicate how ornament recognises
the superiority of solidity. Compare the symbolism of the second
line of -5Tun (3), and that of the topmost line of Khwei (38).

Line 5 is in the place of honour, and has no proper correlate in 2.
It therefore associates with the strong 6, which is symbolised by
the heights and gardens round a city, and serving both to protect
and to beautify it. Thus the subject of the line receives adorning
from without, and does not of itself try to manifest it. Moreover,
in his weakness, his offerings of ceremony are poor and mean.
But, as Confucius said, ' In ceremonies it is better to be sparing
than extravagant/ Hence that stinginess does not prevent a good
auspice.

Line 6 is at the top of the hexagram. Ornament has had its
course, and here there is a return to pure, 'white/ simplicity.
Substantiality is better than ornament.